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Architect’s 
Calendar 


LA ARCHITECT 


APRIL 1985 


MONDAY 1 


Frank Lloyd Wright: 

An Organic Ideal 

Lecture by architect and au- 
thor Brian A. Spencer. Gallery 
Theater, Barnsdall Park, 

7:30 p.m.. $3. Call 662-7272. 


MONDAY 8 


San Francisco 1985: 
Reflections/Visions 

Lecture by Allan Temko, Cal 
Poly Pomona, Environmental 
Design Main Gallery, at 

7:30 p.m. Call (714) 598-4171, 
Projects in and around Venezia 
Lecture by Gianni Fabri. 
USC, Watt 1, 5:30 p.m. Call 
(213) 743-2723 


MONDAY 15 


San Francisco 1985; 
Reflections/ Visions 

Lecture by William Turnbull. 
Cal Poly Pomona, Environ- 
mental Design Main Gallery, 
at 7:30 p.m. Call (714) 
598-4171, 


MONDAY 22 


San Francisco 1985: 

Reflections/ Visions 

Lecture by Rodney Friedman 
Cal Poly Pomona, Environ- 
mental Design Main Gallery, 
at 7:30 p.m, Call (714) 
598-4171. 


MONDAY 29 


Negotiating is Marketing 
Workshop on negotiating 
higher design fees, in Los An- 
geles. Call Maryellen Mack at 
(617) 731-1912. 

San Francisco 1985: Reflec- 
tions/Vision 

Lecture by Daniel Solomon. 
Cal Poly Pomona, Environ- 
mental Design Main Gallery. 
at 7:30 p.m. Call (714) 
598-4171. 


TUESDAY 2 


LAAAIA Board of Directors 
Meeting in chapter board- 
room, Suite M-62, Pacific 
Design Center, 5:15 p.m. Call 
(213) 659-2282. 

Charles Jencks 

Exhibition of drawings and 
sketches, through 4/5. UCLA 
Graduate School of Architec- 
ture and Urban Planning, 
Monday to Friday from 

8 a.m. to 5 p.m. Call (213) 
825-3791. 


TUESDAY 9 


Public Relations Committee 
Meeting in chapter board- 
room, Suite M-62, Pacific 
Design Center, 6 p.m. Call 
(213) 659-2282, 

Associates Exam Seminar 
ARE seminar on handicap ac- 
cess. USC. Harris 101. 7 p.m., 
$5 AIA members, $10 others. 
Call (213) 659-2282. 


TUESDAY 16 


Associates Exam Seminar 
ARE seminar on acoustical 
engineering. USC, Harris 101, 
7 p.m.. $5 AIA members, $10 
others. Call (213) 659-2282. 


TUESDAY 23 


Associates Exam Seminar 
ARE seminar on contract ad- 


ministration, USC, Harris 101. 


7 p.m.. $5 AIA members, $10 
others. Call (213) 659-2282 


TUESDAY 30 


Associates Exam Seminar 
ARE seminar on site design. 
USC, Harris 101, 7 p.m., $5 
AIA members, $10 others. 
Call (213) 659-2282. 


WEDNESDAY 3 


WEDNESDAY 10 


‘The High and Other Museums 
Lecture by Richard Meier. 
FAIA, sponsored by the 
Architectural Guild. Bing 
Theater, L.A. County Art Mu- 
scum, 8 p.m, Call (213) 
743-2723/6918. 

Associates Board 

Meeting in chapter board- 
room, Suite M-62, Pacific 
Design Center, 6:30 p.m. Call 
(213) 659-2282. 


WEDNESDAY 17 


LA/AIA Program: 

Statue of Liberty 

Lecture by Richard Seth Hay- 
den, AIA. Pacific Design 
Center, Room 259, 7 p.m 
Call (213) 659-2282. 

Beyond Functionalism 

Lecture by Elizabeth Ericson 
USC. Harris 101, 5:30 p.m. 
Call (213) 743-2723 


Charles Jencks. 


See April 2. 


THURSDAY 4 


Symbolism and Ornament in 
Postmodern Architecture 
Lecture by Charles Jencks. 
Dickson Auditorium, UCLA, 
at 8 p.m. Reception at 7 p.m. 
in the Architecture building. 
Call (213) 825-3791. 
Associates Exam Seminar 
ARE seminar on UBC and life 
safety. USC. Harris 101. 

7 p-m.. $5 AIA members, $10 
others, Call (213) 659-2282. 


Le Volume Bleu Et Jaune 
Exhibition of a color and 
lighting study of the Villa 
Medici in Rome, through 
4/30, UCLA Graduate School 
of Architecture and Urban 
Planning. Monday to Friday 
from 8 a.m. to 5 p.m. Call 
(213) 825-3791. 

Barton Myers 

Exhibition of recent works. 
through 4/19, UCLA Gradu- 
ate School of Architecture and 
Urban Planning, Monday to 
Friday from 8 a.m. to 5 p.m. 
Call (213) 825-3791. 


THURSDAY 11 


Pro-Practice Committee 
Meeting in chapter board- 
room, Suite M-62, Pacific 
Design Center, 5 p.m, Call 
(213) 659-2282. 

Associates Exam Seminar 
ARE seminar on building de- 
sign primer. USC. Harris 101. 
7 p.m.. $5 AIA members, $10 
others. Call (213) 659-2282. 


Poly Vue 
Student exhibition at Cal Poly 
Pomona. through 4/13. En- 
vironmental Design Main 
Gallery and Exhibit Gallery. 
Call (714) 598-4171 
Architecture Faculty Exhibition 
Through 4/20 at USC, Watt 
Hall, Lindhurst Gallery, 
Monday to Friday. 10 a.m. to 
-6 p.m.. Saturday noon to 5 
p.m. Call (213) 743-3723. 


THURSDAY 18 


CCAIA Delegates 

Caucus in chapter boardroom. 
Suite M-62, Pacific Design 
Center, 4:30 p.m, Call 

(213) 659-2282. 

Associates Exam Seminar 

ARE seminar on contract ad- 
ministration, USC, Harris 101, 
7 p.m.. $5 AIA members, $10 
others. Call (213) 659-2282 


LA/AIA Computer Fair 
Two-day fair at the Pacific De- 
sign Center, Room 259. Call 
(213) 659-2282, 


THURSDAY 25 


Associates Exam Seminar 
ARE seminar on pre-design 
USC. Harris 101, 7 p.m.. $5 
AIA members, $10 others. 
Call (213) 659-2282 

Derek Walker 

Exhibition of recent works, 
through 5/9, UCLA Graduate 
School of Architecture and 
Urban Planning, Monday to 
Friday from 8 a.m, to 5 p.m. 
Call (213) 825-3791. 


FRIDAY 26 


Asians in California 
Symposium sponsored by the 
Regional Planning Commis- 
sion of Los Angeles County. 
Hall of Records, Room 150, 
from 9 a.m, to 12 noon, Call 
(213) 974-6451 


Continuing 
Events 


Built Landscapes: 

Gardens in the Northeast 
Award-winning photographic 
exhibit of work by five 20th- 
century American landscape 
architects, through 4/10. The 
Market at Colorado Place, 
Santa Monica, Monday to 
Sunday, 8 a.m, to 8 p.m. Call 
(213) 825-1901. 


FRIDAY 5 


FRIDAY 12 


FRIDAY 19 


WEEKEND 


April 7, Collegium Vocale 

Sings polychoral motets by the 
Bach family. City Hall ro- 
tunda, 2:30 p.m.. $15. $11. 
$9. Call Rozanne Cazian at 
746-0450. Ext. 2211/22. 


WEEKEND 


April 13, Old Places 

New Spaces: LA 

Architecture Reborn 

Four classes exploring adap- 
tive re-use in Los Angeles 
Sponsored by Visual Arts Pro- 
gram, USC, $65. Call (213) 
743-4560. ext. 71 

April 13, CCWAL Conference 
Annual spring conference will 
be held in the offices of 
Welton Becket and Assoc.. 

10 a.m, Call (213) 659-2282. 


WEEKEND 


WEEKEND 


April 27, Colonizing the Ameri- 
can Marketplace: Contemporary 
Italian Industrial Design 
Symposium at the Temporary 
Contemporary. 152 N. Central 
Ave.. 10 a.m, to 5 p.m, Call 
Judi Skalsky for tickets at 
(213) 854-6307. 

April 28, London Baroque 
Performs Handel. Abel. 
Stanley, Arne and Mozart 
Clark Memorial Library, 

2:30 p.m.. $25. Call Rozanne 


Cazian at 746-0450, Ext 
2211/22 
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News 


LA ARCHITECT 


& Notes 


Continued from page nine 


Barton Phelps reported that last 
week he had appeared before the 
committee which has to approve the 
plans and reiterated the LA/AIA 
position that it was not a good idea 
to use the library project as a basis 
for some program of street widening. 
construction of headways. or buffer- 
ing the car parking problem. 
Building Moratorium. President Hall 
introduced guest Charles Lewis. 
chairperson of the chapter's Trans- 
portation Committee. Lewis distrib- 
uted material entitled “Moratorium 
Mania™ and stated that last week he 
attended the symposium on the mor- 
atorium. He stated that communica- 
tion was difficult because. for each 
problem discussed. each participant 
had his own ideas 

The critical topics discussed 
were the Metro Rail: interim ordi- 
nance: Assembly Bill 283 (state 
mandate that forces all cities in Cal- 
ifornia to bring their current zoning 
into compliance with their respective 
general plans): overloaded infrastruc- 
ture: and the financial center of the 
Pacific rim (possible loss of faith by 
major Pacific rim investors to either 
Hong Kong. Singapore. or Tokyo). 
Solutions and problems discussed: 
more buses: street improvements: 
multi-use buildings: peripheral park- 
ing structures with mini-bus net- 
work: transportation systems and 
management paid for by developers: 
large increase in parking cost: city of 
Los Angeles to contract mini-rides: 
building size limited by “trip-to- 
store” ratio: coastal light-rail cor- 
ridor to be studied: light rail cannot 
substitute hard rail: anticipated 
growth of LA cannot be accommo- 
dated with additional buses. 

Hall stated that it proposed a 
long-term city-wide moratorium and 
they will establish a design review 
guide for the affected areas to handle 
it on a case-by-case basis. It might 
be of some benefit to send a letter to 
the Planning Commission— Howard 
Finn. Pat Russell (who proposed the 
building moratorium) and others— 
stating that LA/AIA would not be in 
favor of a moratorium. Gelber sug- 
gested that the chapter could provide 
a better forum for discussions; Har- 
ris suggested that we ask the Urban 
Design Committee to look into the 
problem. 

President’s Report. Hall gave a brief 
report on Grassroots activities in 


Correction 


The authors’ names, Steve Holt and 
Ivan Preston, were inadvertently 
omitted from the manuscript of the 
article. “Changing Attitudes: Archi- 
tects and Interiors.” published in the 
March issue of LA Architect. Mr. 
Holt is an architect with H. Wendell 
Mounce; Mr. Preston, an architect 
with Architrave. 


Washington, D.C.. and said that he 
would prepare a written report for 
the record. 

As a result of our Central Li- 
brary involvement, he made a sug- 
gestion that LA/AIA become in- 
volved in the design of new libraries 
throughout the city. 

Hall stated that he had lunch 
with Calvin Hamilton and discussed 
a joint meeting between AIA, APA, 
ASCA etc.. where they might be able 
to work together with the Planning 
Department. Hall stated that Hamil- 
ton had asked him to prepare a joint 
letter which will go to these different 
organizations to try to set something 
up. 

Executive Director's Report. Janice 
Axon reported that, as a member of 
the CACE Executive Committee, 
part of her job is to provide two 
workshops for CACE members. The 
first took place at Grassroots and 
was very well received. 

WAL Report. The topic of their next 
board meeting is the home tour. 
Heidi Moore had reported that sev- 
eral people suggested Malibu and she 
already has three homes in that area. 
Committee Reports. Hall stated that. 
at Grassroots, LA/AIA hosted a 
cocktail party for all of the chapters 
in Southern California to talk about 
sharing some of our professional de- 
velopment seminars and getting 
together on an annual or biannual 
basis. We will trade information in 
our newsletters. 

National Committees. Hall requested 
volunteers or suggestions for mem- 
bers to serve on National commit- 
tees. Janice Axon said that this was 
requested by Fred Lyman. who is a 
National director from California. 
California does not have many com- 
mittee persons at the National level. 

There are two ways to become 
a member of a National committee. 
One is by recommendation from 
your National director: the other is 
to enroll as a corresponding member. 

Hall suggested that the chapter 
should screen its members to see if 
they want to serve and submit their 
names. Alonso suggested that the 
chairmen of committees request the 
information. Appel said. if we can 
share in information generated at the 
national level, it is the kind of thing 
we owe our membership. Hall said 
that he would ask our committee 
chairmen to become corresponding 
members of National committees. 
The fee for this is $14 per member. 


SAVE A HOUSE 
From needless razing. 3 bdr., 2200 
sq. ft. solid constr. Feasible to move 
from Sta. Monica C.R. zone. Ideal to 


renovate for residence/professional 
offices. Only 35M plus moving. Partic- 
ulars: (619) 435-6455. Evenings best 
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LUMBER ASSOCIATION 
OF SOUTHERN CALIFORNIA 


We have available to you: 


Design information 


Technical assistance 
Literature including 

Timber Construction Manual 
Grading rule books 
Western Wood Use Book 
National Design Specifications 
Span tables 


WOOD — The only renewable natural resource 
If we can be of help to you, call or come by 


1915 Beverly Bivd. Ste. 202 Los Angeles, Ca. 90057 
213-483-6450 


YOUR MASONRY DESIGN MATERIAL IS HERE! 


We have over 60 separate 
publications and films 
that can assist you in 
your design of masonry. 

. Brick Masonry * Concrete Block 
Masonry * Veneer ¢ Marble * 
Multi-Story Load-Bearing * Codes 
& Specifications * Technical 
Data © Residential Fireplaces © 
Energy *Ħ Film Rental 


a 


Call for our brochure ... 

(213) 388-0472 
Masonry Institute of America 
2550 Beverly Boulevard 
Los Angeles, California 90057 


COMPUTER AID FOR ARCHITECTS AND ENGINEERS 
ENERGY ANALYSIS 
CEDOM STANDARD DESIGN 


RESIDENTIAL COMMERCIAL 
JOB COST CONTROL 


math/tec 


118 SOUTH CATALINA / REDONDO BEACH, CA 90277 (213) 374-8959 


PACKTT + HPT x, 


+ ECONOMICAL Ss 


* EFFICIENT EN 
ae 


* PROTECTED 
* SAMPLES ON REQUEST 


plan(sak | 


ENGINEERS 


D> ARCHITECTS 
EA 


VIDEO-ONE PRODUCTIONS will video tape your 
buildings, giving life to your portfolio and 
presentations. 


Television is a dynamic sales tool. 


Your clients will be impressed with you 
and your work. 


Call us for an in-house 
presentation. 


VIDEO ONE PRODUCTIONS (213) 431-0624 


ARCHITECTS OFFICE 
Surplus furniture, including desk sets, and 
equipment; typewriter, calculator, file cabi: 
nets and miscellaneous equipment, plus 
drafting tables, plan file cabinets, print ma- 
chine, collator and Instamator #510, 50% 
discount for any item, best offer consid- 
ered. Call for information: R.C. Nielsen 
A.LA., Tel, 213/482-8361, 500 S. lucas 
Avenue, Los Angeles, CA 90017 


OFFICE SPACE AVAILABLE IN 
HISTORICAL LANDMARK 
Spacious suite of approximately 
3,000 sq. feet, Spanish style with loft 
offices and cathedral ceilings; new 
carpeting; located in Los Angeles. Call 

384-6335 
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News 


LA ARCHITECT 


and Notes 


LA/AIA 


Did You Know? 


We are pleased to introduce Rachel 
Siegel, who has recently joined the 
chapter staff. Among other duties. 
Rachel will act as liaison between 
our committees and the chapter 
office. 

The chapter office would appre- 
ciate the donation of a movable 
typewriter table. so that staff mem- 
bers do not have to “trade” work- 
places in order to use the machine. 
Additionally, should there be an 
extra IBM Selectric—or similar ma- 
chine—gathering dust in some corner 
of your office, we can put it to use. 

A call has gone out for AIA 
and associate members-in-good- 
standing to serve as chapter delegates 
to the AIA convention this June in 
San Franscisco. Delegates should be 
prepared to attend the chapter pre- 
convention caucus and the CCAIA 
caucuses at the convention as well as 
convention business sessions, and to 
vote for National officers on the des- 
ignated day. This is your opportunity 
for input to the decision-makers at 
the National level: call the chapter 
office and volunteer. today. 

Speaking of the convention, re- 
member that if LA/AIA wins the 
contest by having the greatest per- 
centage of members attending from 
ia large chapter, each member attend- 
ing will get a 25% rebate on his/her 
registration fee. 

The 1985 LA/AIA directory 
will be mailed shortly. Information 
therein reflects our records as of 
February 15, 1985. Keep this book- 
let handy for reference on chapter 
members, board of directors, com- 
mittees, bylaws etc.. and support our 
participating advertisers. 

Are you moving? Changing 
firms? Opening your own office? 
Changing your firm name? Please 
notify the chapter office immediately. 
As a service, we will forward the 
information to CCAIA and National, 
but please keep us informed. 


Janice Axon 
Executive Director 


Members 
Honored 


LAAIA is please to announce the 
election of four distinguished mem- 
bers of the chapter to the institute’s 
College of Fellows: 

John Oliver Cotton, FAIA, for 
achievement in design. Mr. Cotton is 
a principal in the architectural and 
planning firm of Kamnitzer & 
Cotton. 

Albert A. Dorman, FAIA, for 
achievement in architectural prac- 
tice. Mr. Dorman is the chairman of 
the board and chief executive officer 
in the multi-disciplinary firm of 


Daniel, Mann, Johnson & 
Mendenhall. 

Robert S. Harris, FAIA, for achieve- 
ment in education. Mr. Harris is 
dean of the School of Architecture. 
University of Southern California. 
Toshikazu Terasawa, FAIA, for ser- 
vice to the public. Mr. Terasawa is a 
principal in the architectural firm of 
O'Leary, Terasawa, Takahashi & De 
Chellis. 

Investiture of the newly elected 
fellows will take place at a special 
ceremony during the National AIA 
Convention in San Francisco. 


WAL 


Kay Tyler. president of the California 
Council, Women’s Architectural 
League, announced that the council 
will hold its annual spring confer- 


ence on Saturday. April 13. at the 
offices of Welton Becket and Assoc. 
in Santa Monica. 

The 1985 officers are from the 
Los Angeles Chapter, WAL. Also 
serving with Mrs. Tyler are Val 
Griffiths, secretary/treasurer, Ruth 
Bown, parliamentarian, and Dottie 
Gill, Caryatid chairperson. 

The conference will start at 10 
a.m. on April 13, include a lun- 
cheon, and end approximately at 
3:30 p.m. Time will be allotted be- 
fore and after for those who would 
like to visit the Market at Colorado 
Place. For more information, you 
may contact the LAAIA office. 


Milestones 


New Members, AIA. Thomas C. 
Michaji, Woodward & Bernard Archi- 
tects; Susan A. Soffer, The Landau 
Partnership, William W. DeEiel, The 
Jerde Partnership; Paul Scott Rosen, 
Welton Becket Associates. Richard P. 
Berliner, Gensler & Associates, Archi- 
tects, Miguel M. Miguel, HNTB: 
Rodolfo B. Bisquera, HNTB: Albert 
Bagramian, HNTB. 

Upgrade from Associate. Todd Allen 
Miller, Margot Siegel. AIA Architects: 
Kristina Andresen, Andresen Design 
Associates. 

Reinstatements. Robert P. Shaffer. 
William L. Pereira Associates; Greg 
Spiess, Greg Spiess Architecture & 
Urban Design. 

Associates. David W. Piékard. The 
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Koll Company, Roy Robert Carmen, 
Sandhill Group. Andrew John Ven- 
uti, Sun Cal Properties. Arnold 
Mammarella III, The Elliot Group. 
Susan O'Connell, Albert & Wurz- 
burger Architects, ALA; Dolores 
Hayden, Dubnoff & Hayden Architec- 
ture and Planning. Michael J. Kauf- 
man, Miron Electric Construction 
Corporation, Kevin O'Shea. Sherrod 
Marshall, AIA: Joyce Freedman, 
Rikki Binder & Associates. 


LA Chapter 


Board of Directors meeting #2226, 
February 5, 1985, chapter board 
room, suite M-62. 

Central Library. Scott Carde reported 
that his committee had reviewed the 
EIR in terms of preservation of the 
library. One section describes the 
AIA’s previous involvement. Then 
there is a section on the fact that this 
project will involve the demolition of 
three or four National-Register- 
quality historic buildings. His com- 
mittee believes that this is an unfor- 
tunate by-product of the proposal 
but that is the only way the library 
may be saved. 

The next issue is the west lawn 
which has caused the most concern 
with the chapter. It basically reite- 
rates our original position that the 
lawn should be restored as originally 
designed. We did say that. if the 
developer wishes to submit an 
alternative. the AIA will review it. 
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No Banjos: 
Grassroots 1985 


When | first learned that | would be 
travelling to our nation’s capital for 
Grassroots “85, I was ready to don 
my straw hat and blue-jean overalls. 
I enjoy foot-stomping fiddle playing: 
in fact. dueling banjos was my favor- 
ite scene in the movie Deliverance. | 
didn’t get the banjos. but what I did 
get was everything-vou-ever-wanted- 
to-know about the AIA and more 

Grassroots *85. hosted by the 
institute, 1s an annual orientation for 
newly elected officers of AIA compo- 
nents and chapters. On the opening 
day. a guided tour took us directly to 
the primary source. the AIA Na- 
tional Headquarters, This afforded 
an opportunity to see the nuts and 
bolts of our organization. Key per- 
sonnel were on hand to answer 
questions and explain the services 
available to members, | 

lhe sessions throughout the 
week consisted of special training for 
chapters. AIA goals and objectives. 
and introduction of National officers 
and staff. Rubbing elbows with the 
big boys can be quite an education 
The relaxed atmosphere made it 
casy to speak with key figures within 
the AIA. The National directors 
were available to discuss issues perti- 
nent to both Corporate members 
and Associates alike. 

An issue that concerns the in- 
stitute is public awareness. With 
growing public concern for the pro- 
tection of the environment—which 
includes the built environment—the 
role of the architect is being dis- 
cussed along with methods in which 
this organization can participate. 
Several sessions discussed program 
planning. goal setting. and opera- 
tional procedures for component 
offices. 


R.D. McDonnell 
Associates Vice-president 


In Motion 


We noticed at Grassroots that 

the Associates in Los Angeles are 
some of the most active members in 
the country. It was hard to believe 
that the Associates comprise 14% of 
the total AIA membership. yet there 
are almost no programs or events 
geared to address specific Associate 
needs, such as we offer here in Los 
Angeles. The Associate members in 
Los Angeles are trying to create 
some kind of representation at the 
National level with help from 
CCAIA representatives and are con- 
fronting many obstacles. Our current 
effort is to submit a resolution this 
June at the National convention in 
San Francisco, to request that Asso- 
ciate members have representation 
on the National Board of Directors, 


LA ARCHITECT 


in order to voice Associate needs 
and have direct participation in the 
decision-making process. 


Carlos R. Alonso 
Associates President 


IDP Seminars 


The IDP Seminars began in January 
with good attendance. The first one 
on financial planning and business 
management was given by Elizabeth 
Thompson, principal-in-charge of 
management at Archiplan. IDP sem- 
inars are held at the USC School of 
Architecture in Harris Hall. Room 
101. The seminars last approx- 
imately three hours and start at 7 
p.m. The next seminars are sched- 
uled as follows: April 1. pre-design 
and programming by Donald C 
Axon, AIA: May 6, real-estate devel- 
opment by Cyril Chern. AIA; June 
3, life safety codes by Steve Mann, 
AIA. The seminars are open to 
everyone participating in IDP and to 
those who want to improve their 
skills in the profession. The fee is $3 
for AIA members and $5 for all 
others. For more information con- 
tact the IDP coordinators 


Ronald Takaki, AIA 
Todd Miller, AIA 
IDP Coordinators 


LAAIA 
Computer Fair 


Are you getting confused by all the 
computer jargon infesting your daily 
life— bytes, menus and LAN’s? Are 
you overwhelmed by the multitude 
of hardware and software inundating 
today’s sports pages? Then, you need 
to attend the two-day “Computer 
Fair“ program for architects and re- 
lated industry professionals slated for 
April 19 and 20, at the Pacific De- 
sign Center's second-floor conference 
center. 

The program will concentrate 
on the applications of personal and 
micro-computers in the small to me- 
dium-sized firm. Programs will 
include lectures by keynote speakers 
and various levels of workshops in- 
cluding an introduction to the basics, 
computer purchase, office prepara- 
tion and applications for design 
professionals. Other featured pro- 
grams will be roundtable discussions 
with users and prospective users; 
open exhibits and systems demon- 
strations by computer repre- 
sentatives. For more information, 
stay tuned to your LA Architect and 
program flyers to appear in the near 
future. 
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Consultant for the specification and 
purchase of contract office furniture 


(818) 990-0113 
OFFICE FURNITURE 


Kimball. All-Steel. Hiebert. Etc. 


professional discounts 


SPECIALIZING IN ALL THE VISUAL ARTS 
DECORATIVE ARTS + DESIGN 
NEW + OUT-OF-PRINT » IMPORTED 


1254 SANTA MONICA MALL (213) 458-9074 


HENNESSEY 
+ INGALLS BETWEEN ARIZONA & WILSHIRE 
ie oe eee FREE PARKING VISA AND MASTERCARD 


Karl B. Schurz Co. 


Architectural Photography 


9439 Santa Monica Blvd., Beverly Hills, CA 90210, (213) 275-0146 


Space Available 
4000 s.f. bow string trussed former industrial bldg. (Roof at 12'-18") divided into two open- 
plan grey-carpeted studios, two private offices, conference rm., plus extra 325 s.f. carpeted 
loft reached by cast spiral stair; enclosed work room, plus storage loft reached by second 
spiral stair; charcoal tile gallery and four toilets; out door rear area w/80' Calif. Sycamore 
Culver City, 3 min. from Robertson Bivd. Off-ramp S.M. Fwy. Richard Schoen, FAIA; RSA 
Architects, Inc. 818/702-9654 


CRITICAL PATH 
ENGINEERING, INC. 


Construction Managers 
Specifiers 
& 
Cost Estimators 


(818) 792-4997 


137 N. Sierra Bonita Avenue 
Pasadena, California 91106 


Look to this symbol 
for all your drawing and 
diazo printing needs. 


MANUFACTURERS 

Blu Ray/Borco/Charvoz/Clearprint/ 
Designmate/Diazit/Dietzgen/ 
Gradco/Hamilton/K +E/Kroy/Luxo/ 
Mayline/Mutoh/Neolt/Planhold/ 
Rayven/Registermate/Repro Tech- 
nology/Teledyne Post/Teledyne Ro- 
tolite/Vemco 


REPRO SERVICES 

Printing title blocks/Machine 
maintenance/Pin bar punching/ 
Consultation/Sales/Installation/ 
Delivery 


Aug. 24 to Sept. 21, 1985 


FOR (714) 499-5810 Land $1850. 
INFO (213) 953-3156 Air 1175. 


SALE OR LEASE 
15,250 sq. ft. Wilshire District, quality 
bldg. designed by Richard Neutra 
64-car pkg., motivated seller 


EQUIPMENT & SUPPLIES TREMENDOUS POTENTIAL 


Drafting and lettering machines, 
vinyl board covering, leads and 
sundries/Chairs, lamps, drawing 
and light tables/Paper and film for 
diazo printing and drawing/Pin bars 
and punches/Diazo machines, vac- 
uum frames and parts/Deionized 
water, aqua and anhydrous 
ammonias. 


FAIRFAX NEAR PICO 
600 or so sq. ft. in charming early 
Frank Gehry bldg, on Fairfax near 
Pico, Could accommodate small cre- 
ative group. $600 includes utilities 


Repro-Graphic Supply 
2737 San Fernando Rd. 
Los Angeles 90065 
(213) 223-1511 


Part time secretary available. Phone 


(213) 937-3811 
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historic buildings are nearby—the old 
Barker Brothers, the Fine Arts Build- 
ing, and Engine Company No. 28. 
The station’s primary entry, 
proposed for the northeast corner of 
7th and Figueroa, requires the ac- 
quisition of an existing structure: the 
substation and its ancillary space are 
located on the cleared site. The sec- 
ond entry is to be constructed into 
the corner of the Central Bank 
building at 7th and Hope. In re- 
sponse to the moderately high 
patronage projecton, this station has 
been planned with a mezzanine at 
each end providing access to a center 
platform. The west mezzanine per- 
mits the future construction of an 
entry from Pacific Plaza. 
Architect’s Response. The 7th/Flower 
station will be the main downtown 
stop on the 18-mile starter line. The 
two-level, below-grade station is ap- 
proximately 500 feet long by 60 feet 
wide and will accommodate the 
SCRTD line on the lower level and 
the light-rail line from Long Beach 
on the upper level. The station was 
designed to create a pleasant experi- 
ence for its patrons and to 
complement existing buildings in the 
area. The use of color, artwork, and 
quality materials such as granite and 
stainless steel will lend a feeling of 
warmth and attractiveness. 


Wilshire/ 
Normandie 


Pereira Associates 


The station is located under Wilshire 
Boulevard between Ardmore and 
Normandie streets. A number of 
high-rise office buildings are located 
along Wilshire near the station loca- 
tion. The Wilshire Hyatt Hotel is im- 
mediately adjacent and the Ambas- 
sador Hotel is one block away. Areas 
to the north and south of Wilshire 
are residential in character; the Am- 
bassador Hotel, the Wilshire 
Christian Church and the Brown 
Derby are historic landmarks. 
Architect’s Response. To the extent 
they become heavily used, portals 
and stations are a part of the public 
consciousness of the neighborhood. 
particularly in Los Angeles where 
micro-environments exist within the 
space of a few blocks. The station 
designs should become extensions of 
these systems and, in fact, viewing 
the design as such provides a natural 
orientation device to the subterra- 
nean rider, a signal far more potent 
than the uniform application of 
graphics to a series of stations. 

The designers began work with 
extensive walking tours of each sta- 
tion’s neighborhood. They docu- 
mented building types, eras, styles 
and uses, traversed at street level the 
distances between adjacent station 
locations to derive a sense of differ- 
entiation from one context to the 
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next. While each neighborhood is 
surely not a discreet unit, nor unan- 
imous in building type and use, 
general esthetic and iconographic 
trends were deduced. The visual de- 
tail of the street is abstracted and 
extended into each platform area. 

The Normandie station takes 
its cues from the hygienic corporate 
style that prevails in the vicinity. The 
horizontal line of the platform and 
station wall is played against the ver- 
tical pickets of the predetermined 
columns finished, in this case, in 
black porcelain enamel. Sandblasted 
concrete walls are scored with hori- 
zontal granite bands, further empha- 
sized with unbroken stainless steel 
tubes for railings. Any sub-rhythms 
which break down the length of the 
station into smaller units are kept to 
a minimum with four-inch granite 
tile and slender steel newels in the 
railing system. Several RTD staff 
members were particularly keen on 
this station, perhaps due to the 
streamlined horizontality which 
seems to parallel their idea of a 
modern transit system. 


Hollywood 
Bowl 


Frank O. Gehry and Associates 
John Carl Warnecke & Associates 


Patronage for this station is expected 
to be the lowest on the system, How- 
ever, the peak-hour patronage during 
Hollywood Bowl events will be quite 
high. Since it would be very expen- 
sive to provide space below ground 
to hold crowds, it is planned that 
admission into the at-grade station 
entrance will be manually metered 
after performances to prevent over- 
load of the mezzanine and platform. 
For the convenience of the transit 
patrons, the station entrance is lo- 
cated close to the entrance to the 
bowl, adjacent to the ticket offices. 

The station has been designed 
with a single mezzanine centered on 
the length of the station. Passengers 
can enter the station platform from 
either end of the mezzanine. which 
both maximizes the passenger-han- 
dling capacity of the mezzanine and 
promotes a more even distribution 
of passengers along the platform, 
There are two escalators and two 
stairs from entry to mezzanine and 
from mezzanine to platform. 


Hollywood/ 
Cahuenga 


Stull and Lee 


The station is located off-street, run- 
ning north-south along the west side 
of Cahuenga Boulevard from a point 
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Hollywood Bowl site plan 


Stull and Lee, Hollywood/Cahuenga station 


ATTER 


Hollywood/Cahuenga platform elevations 


just south of Hollywood Boulevard 
up to Yucca Street. In addition to 
serving Metro Rail passengers, many 
station users will transfer to buses 
running on Hollywood Boulevard. 
The station is in the commercial 
center of Hollywood and, in response 
to expected pedestrian activity and 
bus movements, the station has two 
planned entries, on the northwest 
and southwest corners of Hollywood 
and Cahuenga. An area immediately 
to the south end of the station is 
planned for bus turnaround and 
layover, and will specifically be used 
as a staging area for buses serving 
the Hollywood Bowl. A 100-space 
kiss-and-ride facility is located at the 
southwest corner of Cahuenga Bou- 
levard and Yucca Street. The 
station, which has moderate patron- 
age projections, is planned with a 
single mezzanine connecting two sta- 
tion entries. 

Architect’s Response. Throughout 
the world, “Hollywood™ is syn- 
onymous with fantasy, glamour. and 
romance; in reality it consists of 
garish billboards and seedy street 
life. The trappings of the area’s hey- 
day lurk behind the more temporal 


facades which change with the cur- 
rent population and fashion. The art- 
deco theatres and Walk of Fame, 
with the Hollywood sign overlooking 
all, form the international image. 
The Hollywood/Cahuenga Station 
can serve as a key element in the 
revitalization of this historic 
neighborhood. 

The design incorporates visual com- 
ponents of stepped form, interlock- 
ing vertical and horizontal elements 
and a color palette of blue and 
green. To further enhance the refer- 
ence of the station to its context. the 
stars of Hollywood Boulevard are 
employed not only as a paving. but 
introduced on the walls for addi- 
tional continuity through the 
platform. 

The site design, in addition to 
utilizing the elements identified in 
the station, seeks to integrate the 
landmark Hollywood sign, and a 
double row of palm trees focuses the 
patrons’ attention to the sign. 

The station concept echoes art 
deco and its contribution to the im- 
age of Hollywood. The intent is not 
to mimic or copy a style but to 
integrate its underlying principles. 
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mize patron travel time and to make 
the subway system easy and conve- 
nient to use. Stairs are primarily 
used for downward travel and lim- 
ited amounts of upward travel. At 
stations where extreme vertical 
movements are made. escalators are 
also used for downward travel. Ele- 
vators at each station provide access 
for the handicapped from street to 
platform. The number of stairs and 
escalators at each station are deter- 
mined by patronage forecasts and 
the directional split of patrons dur- 
ing morning and afternoon peak 
hours. Emergency exit stairs are pro- 
vided at each end of the platform. 
Equipment Spaces. More than 30 dif- 
ferent service and equipment rooms 
are provided at each station. includ- 
ing rooms for traction power 
substations. electrical distribution 
and air handling equipment. These 
are usually located beyond the plat- 
forms at mezzanine and track level. 
Parking and Bus-Rail Interfaces. De- 
pending on the expected mode of 
access. a station may have park-and- 
ride and “kiss-and-ride™ (passenger 
drop-off) facilities. and/or bus-Metro 
Rail connections designed into the 
station: these are found primarily at 
outlying stations. To save capital 
costs. surface parking rather than 
parking structures are planned for 
the initial phases of operation, 
Individual Station Designs. Eighteen 
stations are planned along the Metro 
Rail route: six are described below. 
These stations were selected by 
SCRTD staff and Metro Rail Transit 
Consultants to reflect a variety of 
design responses by the individual 
station architects. Only stations 
which have already been presented 
to the SCRTD Board are shown. 


Union Station 


Harry Weese and Associates 
Gin Wong Associates 


Union Station is the first on the 
alignment. Pedestrian passengers ar- 
rive primarily from the downtown 
area to the west: passengers arriving 
by auto and bus come from the east. 
These arrival characteristics com- 
bined with high projected patronage 
levels led to a design with an entry 
at each end of the platform. Since 
the railroad tracks are at a higher 
elevation than each point of entry. 
the mezzanines at each end of the 
station are at the existing entry grade 
level and extend under the tracks. 
The east entrance is located and de- 
signed to permit passage from the 
existing railroad platform access tun- 
nel; this will permit intercity train 
travelers to easily enter the Metro 
Rail system. 

Architect’s Response. The design of 
the station has been governed by 
several important issues. The integ- 
rity of historically significant 
buildings at Union Station is re- 
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spected through the use of arcades. 
shaded walks and a courtyard, spaces 
which build on, rather than compete 
with, the existing station. A sym- 
pathetic vocabulary—an arched 
entrance, massive columns. concrete 
and tile—is also employed. 

Materials selected for their du- 
rability and ease of maintenance 
ensure that SCRTD’s operating costs 
are minimized. The location of the 
subway under the existing railroad 
tracks and platforms is another prac- 
tical concern. Construction has been 
organized in two phases to maintain 
uninterrupted rail passenger service. 

The subway station is located 
underneath the loading platforms of 
the passenger railroad. The existing 
station buildings at one end of the 
subway form the context for the de- 
sign of the western entrance. 
Pedestrian approach is via a palm- 
tree-lined arcade or by a corridor 
through the station. Before entering 
the subway. they pass through a 
landscaped courtyard similar to the 
other Union Station courts. 

The eastern subway entrance is 
located in what is now a large vacant 
parcel to the east of the existing 
railroad tracks. A commuter bus ter- 
minal is planned for this area as well 
as a 350-car parking lot at grade. 
Construction of a parking structure 
having 2.500 spaces will be consid- 
ered at a later date. 


Civic Center 


Arthur Erickson Architects 


The station is located under Hill 
Street between Temple and First 
streets. Buildings located in the 
vicinity include the County Court- 
house. Hall of Records. County Law 
Library. City Hall. Hall of Admin- 
istration. State Office Building. 
Criminal Courts and the Hall of Jus- 
tice. Immediately to the west of Hill 
Street is the Civic Center Mall and 
to the east is the Court of Flags. 
creating a major axis running from 
the Water and Power Building and 
the Music Center to the City Hall. 
In response to the patronage 
levels projected for this station and 
the expected pattern of pedestrian 
flow. the Civic Center Station has 
been planned with entries and 
mezzanines at each end of the plat- 
form. The north entry is located 
adjacent to the Court of Flags and is 
designed to enhance this public park 
space. A significant number of trans- 
fers are expected between the bus 
and Metro Rail systems: two bus 
pull-out lanes are proposed—one on 
the west side of Hill, just to the 
south of First Street. the other on 
the east side of Hill. adjacent to the 
Court of Flags. 
Architect’s Response. The important 
issues and design considerations re- 
lating to the Civic Center Station 
are: proximity to the Civic Center. 


Erickson Archs.. Civic Center station 
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Dworsky Assoc., 7th/Flower entry 
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Pereira Assoc.. Wilshire/Normandie station 


Music Center. County Court House 
and other major buildings: the inclu- 
sion of one entrance to the station 
within the Court of Flags and its 
relationship to the major axis from 
the Civic Center through the court: 
relationship of the materials and pat- 
terns used within the station to 
materials used in the adjacent build- 
ings and plazas. 

The response to the above cri- 
teria has been to create a “civic™ 
atmosphere within the station by 
using materials complementary to 
adjacent buildings. Floors are ter- 
razzo and ceramic tile with granite 
“highlights” at strategic points of 
transition. Walls are ceramic tile and 
sandblasted colored cement. Ceilings 
are metal panels color-coated to 
complement the wall and floor col- 
ors. Wall and floor patterns are 
inspired by rich textures within the 
Civic Center, and further link the 
station to the heart of Los Angeles. 

The northeast entrance is sepa- 
rated from the Court of Flags by a 
“green wall” of mature trees dis- 
placed by the construction. This 
maintains the quiet atmosphere of 
the Court of Flags. despite its prox- 
imity to the busy station entrance 
and the adjacent busbay. The Civic 
Center axis is reinforced by recon- 
struction of the court stairway and 
by proposed artwork centered on the 
cross axis of the entrance portal and 
elevator housing. The southwest en- 
trance, at the junction of First and 
Hill streets. is at the corner of a 
proposed development area. Steep 
slopes have been exploited to exca- 
vate an amphitheater surrounding 
the entrance. 


il 
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Wilshire/Normandie details 


7th/Flower 


Dworsky Associates 


The station is located under*7th 
Street between Hope and Figueroa. 
The First Interstate Tower. Robin- 
son’s Department Store, Arco Plaza. 
Hilton Hotel, and Broadway Plaza 
are major activity centers in the im- 
mediate vicinity. The southwest 
corner of Figueroa and 7th streets is 
the location for the proposed Pacific 
Plaza project, which will provide 
over three million square feet of 
office and commercial space. Three 
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Architectural Training: 
Six Metro Rail Stations 


A Trans} 
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by Robert H. Bramen, AIA, and 
Patric B. Dawe, AIA 


A public works project second only 
to Los Angeles’ freeways in cost and 
size, Metro Rail has won local ap- 
proval as the 18-mile starter line of a 
150-mile county-wide rail transit net 
work. Most of this system will be 
underground, with subway entrances 
the only at-grade evidence of its 
presence and function—to carry 
nearly 300,000 riders per day along 
a corridor including heavily devel- 
oped Wilshire Boulevard, Hollywood 
and North Hollywood. Yet construc- 
tion of this $3.3-billion project is 
being debated at the Federal level. 
where funding for an initial 4.6-mile 
“minimum operable segment” has 
been requested by SCRTD. 

Architects have played an 
important role in shaping Metro 
Rail; nearly $100 million has gone 
into design and engineering of the 
system, including the 18 miles of 
alignment and 18 stations. Over 50 
A/E firms have been involved under 
the leadership of Metro Rail Transit 
Consultants, a joint venture of 
DMJM, Parsons Brinckerhoff Quade 
& Douglas, Kaiser Engineers and 
Harry Weese Associates. Unlike the 
Washington Metro, where design 
uniformity by Harry Weese was the 
keynote, the Los Angeles system is 
characterized by a variety of indi- 
vidual designs. 

Transit station design is one of 
the most unique commissions for an 
architect. Parameters are based at 
least as much on the spatial require- 
ments of passenger movement as on 
the requirements of the trains. More 
people per day (over 80,000 in some 
cases) will pass through each station 
than through most airline terminals 
or some shopping centers. 

Design Process. Final architectural 
design for each Metro Rail station, 
including the adjacent rail align- 
ment, was developed by a team 
typically composed of a lead A/E 
firm or joint venture, and several 
consultants including engineers, cost 
and construction specialists and, in 
some cases, other architectural firms. 

The design progress has been 
measured by milestones, beginning 
with a preliminary system and oper- 
ational plan in 1982. Subsequent 
milestones defined route and station 
location, land use and development 
potentials, supporting services and 
system costs in greater detail. 

Many design decisions were 
made before the station architects 
were brought on board for final de- 
sign. Milestone ten documented the 


Harry Weese/Gin Wong, Union Station 


number and location of entries in 
accordance with anticipated patron- 
age. the fare collection configuration, 
passenger waiting platform type and 
size, and the number and locations 
of required stairs, escalators and ele- 
vators, and the mechanical and 
electrical ancillary spaces. All of 
these elements are closely related in 
a subway station: a decision about 
one element affects all the others. 
Each station design team 
started with “givens,” including the 
station envelope or “box” location 
and overall configuration. Prelimi- 
nary design was developed in 
accordance with individual station 
requirements including line location, 
patronage requirements, topographic 
and geologic considerations, con- 
struction method and surface inter- 
face (bus, walk-in, joint develop- 
ment) requirements. The station ar- 
chitects received a site plan, floor 
plans and sections, and civil and 
utility relocation plans to guide their 
design. 
Continuity Versus Variation. SCRTD 
determined that, although each sta- 
tion design would have to respond to 
individual conditions, standardiza- 
tion would be advantageous to 
establish identity and make the sys- 
tem easier to use. Certain standard 
and prefabricated items, types and 
sizes of spaces, and relationships 
were recommended for all stations. 


These “elements of continuity” in- 
clude platform and mezzanine 
configuration, stairs, escalators and 
elevators, signage and graphics, fare 
collection equipment, trash recepta- 
cles, lighting fixtures, vending 
machines and doors, gates and hard- 
ware. Other standard elements are 
the structural framing, and all other 
mechanical and control equipment 
and housings. 

“Elements of variable design“ 
allow for individual design within 
limits of choice; these include site 
development (structures, paving and 
landscaping), mezzanine variations 
to meet needs of joint development, 
public space finishes and materials 
within a limited palette, connections 
(entrances) to private development, 
lighting fixture location, railings, 
benches and artwork. The Art-In- 
Transit program, established to help 
provide each station with a unique 
identity, has a wider latitude of de- 
sign potential for artwork. 
Entrances. Plaza entrances are open 
and surrounded by paving and/or 
landscaping but no enclosing struc- 
tures. The other type of entrance, in 
existing or planned development, is 
partly or entirely enclosed by a 
structure and coordinated with the 
owner or developer of the property. 
SCRTD prefers either of these types 
instead of entrances directly from 
the sidewalk to fare collection areas. 


Factors determining number 
and location of entrances include 
patronage (volume of passengers) 
and mode of arrival (walk-in, bus or 
park and ride). Future development 
plans in the station area and the 
potential for joint development are 
considered. The only stations where 
patronage is expected to be high 
enough to justify an entrance at each 
end of the station (and two mezza- 
nines) are in or near the Los Angeles 
CBD. Two other stations may have 
entries at each end due to special site 
considerations. 

Mezzanine. This is a transition area 
between the station entrance and the 
platform where passengers wait for 
subway cars. The area provides space 
for fare collection, directional and 
information signage, and amenities 
such as telephones and maps. The 
mezzanine may be at any point 
along the platform, extend the length 
of the platform, or be located at 
either end. 

Platforms. All stations have a 450- 
ft.-long center platform, usually be- 
low the mezzanine, to accommodate 
trains of six 75-ft.-long cars. While 
on the platform, a passenger can 
make a directional decision and wait 
for the train. Center-platform sta- 
tions are typically less expensive 
than side-platform stations. 

Stairs and Escalators. Basic design 
goals in each station strive to mini- 


Union Station section 
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Man, 


Better Book 


Books 


Mizner’s Florida: 

American Resort Architecture 
by Donald W. Curl 

MIT Press, Cambridge. 1984. 
250 pp.. illus.. $30.00 cloth. 


The contemporary love affair with 
historicism is as strong as ever, and 
what began as an amusing experi- 
ment in style has become for many a 
lifelong credo. This, together with 
another contemporary mania for 
documenting, curating, collecting 
and cataloguing every unturned 
stone from earlier decades of the 
century, presents a favorable climate 
for esoteric publications such as 
Mizner's Florida. This well-produced 
book records the evolution of the 
familiar Spanish-colonial architec- 
ture of Palm Beach in the 20s. 
largely Mizner’s work. It serves also 
as the biography of a society archi- 
tect, and as such is essential reading 
for devotees of this rarefied breed. 

The book traces Mizner’s well- 
to-do California childhood, and his 
three-year apprenticeship with Willis 
Polk. His career in architecture was 
inspired by a trip to the Far East and 
a term at the University of Sala- 
manca. Architecture was also chosen 
as an alternative to the unthinkable: 
art school. To quote Mizner’s parents 
on the subject. the artist was “the 
lowest form of long-haired. flowing- 
cravat ass extant.” 

After working with Willis Polk, 
there occurred a period of adventure 
which featured a very successful par- 
ticipation in the Yukon Gold Rush: 
a trip to Australia (closely echoing 
the memoirs of Erroll Flynn) where 
Mizner became overnight a cham- 
pion prizefighter: and further spells 
in Hawaii and Guatemala. These in- 
terludes which occupy only four 
pages of the book are unexpected 
and vivid. and one wishes for more 
detail. 

At this point in his life, a fian- 
cee committed suicide (the only 
woman who seems to feature in his 
personal life) and Mizner was 
prompted to make serious career de- 
cisions. Seeing his destiny among 
“the right people.” he moved to New 
York, the capital of society and fash- 
ion and, using West Coast contacts, 


was able to establish introductions 
and subsequent friendships with sev- 
eral prominent hostesses. aided by 
his abundant charm and wit. In no 
time he was in business as architect 
for the wealthy. 

Mizner spent 14 years in New 
York, but it was not until he moved 
to Palm Beach in 1918 that he devel- 
oped his distinctive Spanish style. 
Invited by Paris Singer, the sewing- 
machine heir, to recuperate in his 
home from an illness, Mizner 
worked and lived in Palm Beach 
until his death in 1933. He intro- 
duced a Spanish style of architecture 
with eclectic, often Venetian, over- 
tones, and it became synonymous 
with the resort during this period of 
its rapid development. 

The book is attractively fur- 
nished with black and white photos 
and floor plans of Mizner’s major 
projects. It describes his career in the 
context of the 1920's real estate 
boom and subsequent collapse. His 
death coincided with a decline in 
demand for the lavish houses in 
which Mizner specialized, and the 
Spanish style was no longer fashion- 
able. As a biography, it charts 
Mizner’s life and career in a circum- 
spect way—nothing about his love 
life; everything one needs to know 
about the operations of his business. 

There is no evaluation of 
Mizner’s architecture in the context 
of equivalent work done in Califor- 
nia and elsewhere. He was not an 
important architect, as it transpired, 
and his work rarely rose above the 
decorative, and an ability to meet 
his clients demands, often with great 
ingenuity (i.¢., in the manufacture of 
facsimile ornamentation). His build- 
ings lack that distinctive trademark 
which is the legacy of all major ar- 
chitects. Not that Mizner held any 
illusions; judging by his own writ- 
ings, his modesty and reticence 
about his own architecture is quite 
refreshing. 


Tim Street Porter 

Mr. Street Porter is an architecural 
photographer in Los Angeles, who 
cultivates an interest in Mediterra- 
nean-revival architecture 


Design 
Awards 


Continued from page three 

nature of the client’s product—floppy 
computer disks—and the manufac- 
turing process. The other award for 
excellence went to Leidenfrost/Horo- 
witz & Associates for the interiors of 
the UCLA Hedrick Residence Hall 
dining room, which was used by the 
Olympic athletes this summer. The 
large hall was given human scale by 
means of varying floor heights, par- 


tial glass-block screens and guard- 
rails, and curved fin walls and open- 
ings. Thomas Berkes of Woodland 
Hills received the award of merit for 
Cinema 7 at Palm Desert Town Cen- 
ter. His romantic use of strip 
lighting, soft finishes and bold colors 
creates an exciting environment for 
movie magic. 

The distinguished judges were 
Andrew Jonsich, AIA, a seasoned 
practitioner, innovator, lecturer and 


architectural writer for over 30 years: 


and Barry Johns, AIA, whose diver- 
sified practice over the past 32 years 
spans several states. 
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RJ Consultants Internati 
Waterproofing, Roofing, Sealants and 


The only consultant you will need 
for all of your protective systems 


e Pre-design Counseling and Review 
* Legal Testimony 

e Cost Evaluation 

¢ Failure Analysis 

e Computerized Specifications 

* International Service 


The Specialists in “Climatized” Protective Systems 


Suite 147 23441 Golden Springs Road 
Diamond Bar, California o 91765 USA o (774) 867-5928 


Ennis & McJunkin 


Food Facilities Designers 
Specifiers and Consultants 


HOTELS 
RESTAURANTS 
INSTITUTIONAL 
FAST FOOD 


(213) 498-7583 
1813 Redondo Avenue 
Signal Hill, CA 90804 


FULLENWIDER 


SSS 
CONSULTING GROUP 
Donald R. Fullenwider, A.1.A. 


Computer-Aided Design Consulting 


400 East Rustic Road 
Santa Monica, California 90402 
Telephone: (213) 454-3427/35 


Passive and Active Solar Design 
Energy Consulting 

‘Title 24’ Code Compliance 
(213) 829-2738 


New 


BAUHAUS 
PHOTOGRAPHY 


edited by 
Egidio Marzona 
and Roswitha Fricke 


Foreword by Eugene Prakapas 


These five hundred photo- 
graphs are a unique and 
exuberant record of Bauhaus 
activities and experiments dur- 
ing the 1920s and early 1930s. 
They constitute the most com- 
prehensive photographic 
archive currently available on 
the Bauhaus. 


MANAGEMENT & ACCOUNTING 
MBA consultant specializes in archi- 
tectural accounting systems, com- 
puterization, contracts, marketing 
and general management. 11-year re- 
cord of increasing financial returns 
and ease of operations. 
LOU ZAHAROPOULOS 
(213) 463-5868 


320 pp. 501 illus. $30.00 


The MIT Press 


28 Carleton Street, Cambridge, MA 02142 
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Design 


Monterey 
Excellence 


Briefly Noted 


Twelve architectural projects have 
been selected by a national panel of 
jurors to receive the third annual 
CCAIA Awards for Excellence in Ar- 
chitectural Design. The nine honor- 
award and three merit-award win- 
ners were chosen from 178 entries as 
the best work done by California 
architects and firms on projects com- 
pleted anywhere in the world since 
January 1, 1978. 

The nine honor-award winners 
were Montgomery/Washington Street 
Tower, San Francisco, by Kaplan/ 
McLaughlin/Diaz; Highlands Inn, 
Carmel Highlands, by Shaw Associ- 
ates, architecture, and Marquis 
Associates, interior design; the Oxley 
residence, La Jolla, by Rob Well- 
ington Quigley, AIA; Maoli house, 
San Rafael, by Fernau and Hartman; 
Interfirst Plaza, Houston, by Skid- 
more, Ownings & Merrill; Monterey 
Bay Aquarium, Monterey, by 
Esherick Homsey Dodge and Davis; 
Pacific Townhouses, Santa Monica, 
by Rebecca L. Binder, AIA, and 
James G. Stafford; Eats restaurant, 

| El Segundo, by Rebecca L. Binder, 
AIA, and James G. Stafford; 
Camino Alto Court, Mill Valley, by 
Kaplan/McLaughlin/Diaz. 

The three merit-award winners 
were Albert Gersten Pavilion, Loyola 
Marymount University, Los Angeles, 
by John Aleksich Associates; Califor- 
nia School for the Blind, Fremont, 
by Daniel L. Dworsky, FAIA, Archi- 
tect & Associates; Santa Monica Bus 
Administration Facility by Raymond 
Kappe, FAIA, and Lotery & Boccato 
Architects/Planners. 

The 1985 Firm Award went to 
Daniel L. Dworsky, FAIA, Architect 
& Associates, Los Angeles, for more 
than 30 years of achievement in de- 
sign leadership. The three-member 
jury responsible for selecting this 
year’s winners consisted of Robert L. 
Bliss, FAIA, dean, Graduate School 
of Architecture, University of Utah; 
John Follis of Follis Design in Los 
Angeles; and Antoine Predock, 
FAIA, of Albuquerque. 


Wanted 


The library at the UCLA Graduate 
School of Architecture & Urban 
Planning is in need of a copy of The 
American Vitruvius: An Architect's 
Handbook of Civic Art by Werner 
Hegemann. This item was first 
published in 1922. is long out of 
print, and unavailable from second- 
hand book dealers. If you have a 
copy, please call Jon Greene, li- 
brarian, at (213) 825-2747. 


In Progress 


A ceremony inaugurating the con- 
struction of the Los Angeles County 
Museum of Art's Pavilion for Jap- 
anese Art was held at the museum 


on March 7, 1985. The 30.000 sq. ft. 
pavilion was designed by the late 
Bruce Goff and the working draw- 
ings were developed by Bart Prince. 
a close associate of Goff. The three- 
level structure will be a free-standing 
building in the northeast corner of 
the present complex and will be 
comprised of two wings with several 
exhibition spaces, a library, reception 
room, screen and scroll storage, and 
various service areas. It will be 
linked to the present museum com- 
plex by a curved walkway from the 
upper plaza, Completion is sched- 
uled for Fall, 1986. 


Pelli at 
PDC, Too 


The Board of Directors of the Pacific 
Design Center has confirmed the ap- 
pointment of the original PDC 
architectural team for the program 
to expand the mart facilities. The 
team consists of Cesar Pelli and As- 
sociates as design architect and 
Gruen Associates as architect. 


Competitions 


Western Home. In collaboration with 
Sunset Magazine, the AIA is calling 
for entries to the biennial Western 
Home Awards program. Competition 
is open to the work of registered 
architects in thirteen western states 
for projects completed in these states 
since January 1, 1981. Entries may 
be made by an architect or owner 
with the other’s consent; developers 
and builders may enter with the con- 
sent of both architect and owner. 
The entry fee is $50 and the applica- 
tion deadline is May 2; completed 
entries should be received by May 
24. For brochures, write to AIA-Sun- 
set Magazine, Box 2345, Menlo 
Park, Calif. 94025. 

Gold Nugget. April 26 is the dead- 
line to enter the 1985 Gold Nugget 
Awards program, sponsored by the 
Pacific Coast Builders Conference 
(PCBC). The Gold Nugget Award 
has become a nationally recognized 
prize in architectural design and 
land-use planning for housing and 
commercial projects. Also known as 
the “Best in the West” competition, 
the program is open to projects from 
California and 13 ther western 
states. Winners of the 22nd annual 
competition will be announced dur- 
ing PCBC, June 21, at the Moscone 
Convention Center in San Francisco. 
Entry form requests and ticket or- 
ders should all be mailed to: Pacific 
Coast Builders Conference, Attn: 
Gold Nugget Awards, 605 Market 
Street #1010, San Francisco, Calif. 
94105. Additional information is 
available from PCBC at (415) 
543-2600. 


Awards 


APRIL 1985 


Permabite Magnetics interior 


The architects of the San Fernando 
Valley, their clients and guests 
gathered on January 12 at the Airtel 
Plaza in Van Nuys to celebrate excel- 
lence in architecture. It was the one 
time each year when architects are 
honored for their architecture, rather 
than their social or political contri- 
butions. The event was the San 
Fernando Valley Section design- 
awards program. 

Seven awards for excellence 
and 12 awards of merit were pre- 
sented in five categories by Joel 
Nemoy, chairman of the design com- 
petition. The banquet was high- 
lighted by an audio-visual show of 
the winning projects. 

In the visionary category for 
projects in or near construction, one 
award for excellence and three 
awards of merit were presented. The 
Lane Architectural Group of Wood- 
land Hills received the award for 
excellence for their Fleet Computer 
Programming and Combat Direction 
Systems building in San Diego. Ac- 
cording to Roger Yanagita, the firm's 
director of design, it is a high-tech 
facility in which programmers and 
staff will perform critical state-of- 
the-art tasks essential to the Navy's 
air, surface and subsurface fleets. 

Bouje and Gail Bernkopf. of 
Bernkopf Designs in Woodland Hills, 
received an award of merit for their 
romantic and playful design of the 
Terry residence in Woodland Hills, 
to be built on a postage-stamp-sized 
“unbuildable” lot. Sam Wachts, 
AIA, of Los Angeles received two 
awards of merit—one for the Linden 
Court office condominiums in Sher- 
man Oaks, featuring a large atrium 
with fountain; and one for the West- 
hills Plaza office complex in 
Woodland Hills, offering a delightful 
pedestrian plaza. 

In the residential category, one 
award for excellence and four awards 
of merit were presented. Bouje 
Bernkopf, AIA, was honored with 
the award for excellence for the 
home of painter/sculptor Renee 
Groch and her developer husband 
Sigmund Groch. It is an elegant and 
disciplined contemporary home with 
a strong presence, utilizing simple 


materials. Bernkopf also received an 
award of merit for the James Owen 
residence. a boldly sculpted house 
perched among the rock outcrop- 


pings above Glendale. 
Awards of merit were presented 


to Jurg Lang, a UCLA assistant 
professor of architecture, and Mary 
Nasteronero, AIA, a USC assistant 
professor of architecture. both of the 
Lang Partnership. for their ex- 
quisitely detailed high-tech home in 
Sherman Oaks; to Gary Larson. 
AIA, of Woodland Hills for Terra 
Invest II. a 9000-sq.-ft. residence 
skillfully recalling traditional Beaux 
Arts motifs; to Ken Lee. AIA. of 
Sherman Oaks for the Mitchel resi- 
dence addition in Venice. 

In the commercial category, 
two awards for excellence and four 
awards of merit were presented. The 
Toluca Lake firm of Leidenfrost 
Horowitz & Associates received one 
of the awards for excellence for their 
Villa Gardens Artificial Kidney Cen- 
ter, a 36-station dialysis complex and 
administrative facility, utilizing three 
existing warehouses in a high- 
vandalism area near downtown Los 
Angeles. The architects designed the 
facades to feature large murals of 
children by artist Richard Wyatt, Jr. 
Gary Larson, AIA, of Woodland 
Hills also received an award for ex- 
cellence for the Focus on the Family 
headquarters building in Arcadia. 
The carefully detailed building con- 
veys warmth, stability and longevity. 
all befitting the non-profit organiza- 
tion dedicated to family health. 

Awards of merit were presented 
to Joe Railla, AIA, of Granada Hills 
for the Park Regency office building 
in Northridge. a bold mix of curved 
and rectangular forms laced with a 
space-frame trellis: to T.W. Layman 
Associates of Canoga Park for the 
stylized Bill Stein office building in 
Culver City. The Van Nuys firm of 
Robbins, Bown and Hollander re- 
ceived two awards of merit—one for 
Cole Romaine Commercial Pho- 
tographer studio in Los Angeles, a 
series of staggered forms expressing 
the arrangement of interior space. 
and one for the Stephen Wise Tem- 
ple administration building in Bel 
Air, sensitively designed to link the 
adjacent buildings of the complex. 

In the civic category. the award 
for excellence was presented to 
Leidenfrost/Horowitz & Associates 
for their Air Force Commissary in El 
Segundo. The building is a testament 
to Air Force efforts to strive for 
higher quality architecture. and re- 
spond to the changing character of 
the environs. 

In the interiors category, two 
awards for excellence and one award 
of merit were presented. The Lane 
Architectural Group received one of 
the awards for excellence for the Per- 
mabite Magnetics facility in Chats- 
worth. Sophisticated use of colors. 
finish materials and natural and ar- 
tificial light convey the high-tech 

Continued on page four 
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How You 
' Spell Relief 


Metro Rail 


Relief for trafiic-weary commuters is 
on the way, proclaim the politicians 
and downtown groups as they speak 
of the proposed Metro Rail line from 
downtown LA to North Hollywood 
and the county-sponsored Long 
Beach-Los Angeles trolley line. 
When completed in 1990, Metro 
Rail will whisk up to 376,000 riders 
per day along the Wilshire corridor. 
The Long Beach line will have a 
much smaller ridership of only 
30.000 a day, but it will be com- 
pleted sooner, in 1985. The two lines 
are hailed as the beginning of a re- 
gional transit system that will save 
the city from choking to death on its 
own congestion. 

This danger of choking does 
indeed seem real, but once we get 
beyond the natural boosterism of the 
interest groups (“It will make it 
easier to build more skyscrapers.” 
says one business leader), it is not 
clear to what extent these two well- 
meaning proposals will actually con- 
tribute to a solution. 

The symptoms of the problem 
Los Angeles faces are quite easy to 
identify. For decades the region has 
suffered from poor air quality. Traffic 
congestion on surface streets and 
freeways ebbs and flows with each 
rush hour in most areas and is per- 
petual on the west side. On Wilshire 
Boulevard, our Main Street, buses 
often average only seven miles per 
hour during the evening rush hours. 

At present, public transporta- 
tion riders account for approxi- 
mately 3% of the total passenger 
trips taken in the region each day, 
according to figures from the South- 
ern California Rapid Transit District. 
This is a low percentage compared 
with that of most of the older large 
cities of America and Europe. If 
Metro Rail and the Long Beach trol- 
ley are not constructed, RTD 
projects that this share will sink to 
2.5% by the year 2000. With the 
construction of these two projects 
the share will rise to 3.3%. 

What then is the result for the 
““traffic-weary commuter?” The new 
systems will remove less than 1% of 
the total passenger trips from our 
streets and freeways, and, given that 
some people carpool, the number of 
automobiles removed will be even 
less. Any improvements in pollution 
or congestion will be too small to be 
detected by the average commuter 
traveling outside of the Wilshire- 
North Hollywood corridor. 

Even the benefits along the 
Metro Rail line are difficult to deter- 
mine. While more commuters will 
certainly be moved than at present 
(an amount equal to that carried by 
a typical Los Angeles freeway), the 
transit project itself will surely spur 
the growth of commerce and popula- 
tion that is already projected for that 
area. Metro Rail removes traffic 
from existing situation; new growth 
adds traffic; net result: the buses will 
continue to move at seven miles per 
hour. 


Because of its high expense, 
Metro Rail has been forecast as the 
last transit line of its type to be built 
in the United States. If completed on 
schedule, it will mark the 100th an- 
niversary of the first underground 
electric railway, which opened in 
1890 in London. London’s has ex- 
panded to become the largest in the 
world and was built-primarily by 
entrepreneurs using private funds. 
Metro Rail, using much of the same 
19th-century technology for con- 
struction and operation (tunneled 
right-of-ways, cut-and-cover stations, 
steel wheels on steel track), seems 
like a charming anachronism — but it 
costs more to remain the same. 

For those residents who would 
despair and move to one of the 
mass-transit meccas of America, it is 
interesting to note a 1979 U.S. Cen- 
sus Bureau survey of the average 
commuting time in 30 of America’s 
largest cities. Los Angeles ranks in 
the middle of the list, with an aver- 
age time of about 25 minutes. This 
is slightly less than the time in San 
Francisco and better than the time 
in all of‘the other large cities with 
extensive transit systems. These fig- 
ures certainly do not demonstrate 
that mass transit is bad and cars are 
good; they simply point out that, 
considering its size, Los Angeles has 
a remarkably successful transporta- 
tion network in place. 

While cost and lack of appro- 
priate densities rule out the exten- 
sion of a heavy-rail underground 
transit system, Los Angeles does 
have ample opportunity to augment 
its freeway system with light-rail trol- 
leys. But it should be remembered 
that this mode of transportation has 
limited capacity. The peak ridership 
on San Diego’s much ballyhooed Ti- 
juana Trolley has been 18,000 per 
day. 

Underlying the symptoms of air 
pollution and traffic congestion are 
the real problems facing Southern 
California: unrestrained population 
growth and property development. 
On this, the Western edge of the 
former frontier, it seems un-Ameri- 
can to suggest any restrictions on 
growth. Perhaps it is indeed un- 
democratic to do so. But on count- 
less streets throughout the South- 
land, the density of homes, condo- 
miniums, apartments and businesses 
has multiplied many times while the 
roadway remains the same. 

So we should enjoy our expen- 
sive little transit systems, but we 
should not consider them a panacea 
for the underlying problems that face 
our city. Sooner or later these must 
be grappled with by the population 
and the politicians. It will be those 
efforts, not the presence of an under- 
ground railway, that will mark Los 
Angeles as a mature city of the 
world. 


David Weaver, AIA 
This article appeared in the Herald 
Examiner on April 18, 1984. 
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DEPARTMENT OF TRANSPORTATION 
NOTICE TO ARCHITECTS 
Route 105 Century Freeway 


Proposals are being solicited from professional architectural firms for the preparation of two 12) 
seporate detailed estimates, one of which will be used to determine the cost of construction for a 
typical one-story surface elementary school facility including additional cost factors for sound 
attenuation to offset a noise level of 65 dB CNEL. The second estimate is to determine the cost of 
construction for a subsurface earth-sheltered elementary school facility which will also ir e a 
determination of the useable land area gained as compared to the amount of land area lost in the 
construction of a surface school. This second estimate should also incorporate estimations relative 


to long-term savings achievable through reduced exterior maintenance including vandalism, and 
energy savings. Both estimates are to be based on an elementary (grades K-6) school facility 
consisting of 55,000 square feet to accommodate 1,000 students on a normal school schedule 


Location: North of 11 lth Street between Larch Avenue and Freeman Avenue, in the unincorporated 


areo of Lennox, County of Los Angeles. 


Sealed proposals for this project will be received at the Department of Transportation, 120 South 
Spring Street, Room 1000, Los Angeles, California 90012, until 5 o'clock p.m. on May 31, 1985, 


The Department and the Century Freeway Affirmative Action Committee shall convene o pre-bid 
conference to be attended by all architects who intend to bid on the contract, Attendance at the 
meeting will be a specific consideration in determing whether bidders meet the responsiveness 
criteria. The pre-bid conference is tentatively scheduled for the week of April 22, 1985 at the 
Department of Transportation, 120 South Spring Street, Los Angeles, California, Phone (213) 
620-3850 for the specific date, time and room number. The conference will be designed to educate 
architects about the general requirements of state and federal affirmative action plans, as well as 
about the specific requirements established pursuant to the Consent Decree for Century Freeway 
Projects, The conference will also be designed to introduce bidders to interested minority business 


enterprises 


All interested architectural firms will be provided with a written Request for Proposal at the pre-bid 
conference, setting forth the scope of work required to be performed and details regarding 
proposal submission. A copy of the Request for Proposal and proposal bidding forms for the 
contract may be obtained prior to the pre-bid conference from the Department of Transportation ot 
the address given above, in Room 1000, or by calling (213) 620-3850. The Request for Proposal 


will reflect the specific date and time of the pre-bid conference. 
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\ estoring 
Liberty: 
LAAIAs April 
Program 


Richard Seth Hayden, AIA, whose 
firm is helping to restore the Statue 
of Liberty, will speak on “The Ar- 
chitect and the Lady,” Wednesday, 
April 17, during the regular meeting 
of the LA Chapter at the Pacific 
Design Center. Hayden is managing 
principal of Swanke Hayden Connell 
Architects which was commissioned 
by the National Parks Service to 
oversee the $30 million planning and 
reconstruction activities. 

The talk, which will be illus- 
trated with slides of the restoration, 
will start at 7 p.m. in the PDC 


Conference Center, room 259. A 


wine and cheese reception will follow 


at 8:30. Admission is $10 by prepaid 
reservation. A check must be re- 
ceived in the LA Chapter office by 
Friday, April 12. If seats are still 
available, admission will be $12. 

Hayden, who has been with 
Swanke Hayden Connell since 1963, 
has participated in all phases of pro- 
ject planning and execution. He has 
responsibility for client relations, 
project organization, programming, 
personnel management and project 
administration. Aside from the 
Statue of Liberty restoration, Hay- 
den’s principal works include the 
extension of the east front of the 
U.S. Capitol in Washington, D.C.; 
and Trump Tower in New York City. 

Swanke Hayden Connell, along 
with Thierry W. Despont, also of 
New York, is the consulting architect 
for the redesign of the statue’s visitor 
accommodations, the new additions, 
and the general cleaning and restora- 
tion work. 


The architect (AKA Richard Hayden) and the lady 


esponding 
to Context: 
The Monterey 


Design 
Conference 


Perhaps it was the idyllic Asilomar 
setting, or perhaps it was the cast of 
well-known speakers: whatever the 
reason, this year’s CCAIA Monterey 
Design Conference was the most suc- 
cessful ever, attracting almost 700 
participants. Although “Sources of 
Inspiration” was the official con- 
ference title, an underlying theme 
seemed to be “Let's put aside our 
ideological and stylistic differences 
and focus on enhancing the urban 
environment.” 

The conference venue was a 
perfect one to promote camaraderie 
and discussion among architects. 
Originally built as a YWCA retreat 
and now maintained by the state as 
a conference facility, Asilomar 
(“asylum by the sea”) contains sev- 
eral examples of Julia Morgan's 
finest work— large, rustic stone and 
timber buildings whose elegant and 
rational contruction defers to both 
the climate and the dramatic seaside 
site. Modernized to include clustered 
groups of guest rooms, Asilomar 
functions like a summer camp with 
communal dining, a feature which 
helped to promote informal discus- 
sion among conference participants. 

The conference program was 
meatier and more relaxed than 
usual, with more attention focused 
on the planned special programming 
and less on the frenetic team presen- 
tations. Unlike the usual all-day 
onslaught of work by 40 architec- 
tural firms, this year there were 16 
presentations, allowing more time 
for discussion and general interest 
programs. 

Self-confessed renegade Allen 
Temko set the tone of the conference 
in his remarks at the CCAIA awards 
presentation (see p.3). Amid catcalls, 
he chastised both the older genera- 
tion for their mediocrity, and the 
younger generation for their trendi- 
ness. However, he concluded on 
an optimistic note, implying that 
changes in the profession will pro- 
duce a richer, more hybrid architec- 
ture in the future. At least one of the 
award-winning buildings exemplified 
this change beautifully, the Monterey 
Aquarium by Esherick Homsey 
Dodge and Davis, the subject of the 
special conference tour. Although 
clearly modern in its functionalism 
and circulation, this is a building 
which pays full heed to its Cannery 


Row setting, fitting like a native onto 
its street and employing both old 
material and the architectural ver- 
nacular of the area in its exterior 
expression. 

The importance of responding 
to urban context was stressed again 
and again during the conference. 
and this seemed to be an issue upon 
which everyone agreed. Filling in for 
the absent James Marston Fitch. 
Boston Globe architecture critic Bob 
Campbell stressed the importance of 
context over image, stating that. for 
many architects. the end product of 
architecture is the photograph. which 
removes content by “framing” the 
building in space. This attitude. as- 
serted Campbell, has led to a world 
of “disconnected images.” and archi- 
tects must now learn to look to so- 
ciety as their source of inspiration. 
paying attention to both their build- 
ings’ functions and settings. 

Concern with the urban en- 
vironment was echoed by presenters 
from all ideological persuasions. In 
his scheme for the massive new 
Federal Reserve Bank in Los An- 
geles, CCAIA-firm-award winner 
Daniel Dworsky revealed a classi- 
cally proportioned granite-faced 
building which defers to the original 
bank. Its front facade, a screen- 
walled arcade, with top lighting “in- 
spired by Frank Gehry’s house.” is 
designed to provide a sheltered pe- 
destrian walkway along Grand 
Avenue. At the other end of the 
spectrum, Ted Smith of San Diego 
proposed a pattern for multiple 
housing which, although varied. 
could be assembled to create an ur- 
ban core to unite the Del Mar 
suburban sprawl. 

In a panel including critic Peter 
Blake and architects Tony Lumsden 
and Rob Quigley (substituting for 
the absent Charles Moore), Paul 
Rudolph eloquently argued that ar- 
chitects could and should try to 
improve the urban environment. In 
his own presentation, he stated that 
architects had in the recent past 
failed to understand “wasted” 
space—the large spaces within build- 
ings—and urban space, the spaces 
between them. 

The conference concluded with 
its traditional program, an analysis 
of recent design competitions, this 
year the Domaine Clos Pegase win- 
ery and Escondido Civic Center. The 
former presentation, by adjutant cu- 
rator Helen Fried, San Francisco 
Museum of Modern Art, and advisor 
Don Stastny, provided a glimpse into 
the thinking processes of the five 
finalists. The latter, presented by 
competition adviser William 
Liskamm and competition winners 
Pacific Associates, focused on the 
mechanics of running the competi- 
tion and the design process which 
led to the winning scheme. 

Barbara Goldstein 


